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An outline of a theory of Comiposition in Fine 
Art for the use of teachers and 
art students. 
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to illness, been obliged to relinquish a certain amount of 
school work, and the unsold copies of the edition, a limited 
number, are in my hands. 

The volume is an attractive one, containing over 100 
illustrations in black and white and COLOR. It is the 
result of many years of pleasurable work and valuable 
experience. It will prove a much prized text book and 
help to any drawing teacher. 

It ought to do much good I shall have pleasure in 
recommending it Your lor scales are unique and in- 


teresting, and the illustrations of design, clear and to the 
point, 






Cordially yours 


HENRY T. BAILEY 


The original price of the book was $1.50, but the remaining copies 
will be sold at $1.00, postpaid. 
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BLACKBOARD DRAWING. 





a 
Fs ONE of the teachers who read ‘ The 
Pr Applied Arts Book’’ from month to 
»* month doubt in the least the value of 


: drawing in our schools, and there is no 
|< need of the slightest argument in its 
bP Gane favor. Even in the lowest grades the 
j\ teacher appreciates drawing as the nat- 
i os n. ural expression of the thought and expe- 
s lV I} rience of the child; a spontaneous activ- 
ry |} ity, having its relation to life, not a thing 
an || apart from life or an end in itself. 
Us 3 Throughout the grades this spirit of free- 
dom and interest should be cultivated. 
remembering that drawing is a language to be used 
as naturally and freely as one written or spoken. 

Why not apply these statements to the teacher 
as well as to the child? Why should she not ex- 
press herself, the interests of school life and of the 
pupil in this same free, natural way ? 

Upon entering a schoolroom the teacher finds 
the blackboards bare and dull; there is little in the 
line of decoration in the room and in order to re- 
lieve this monotony she stencils a border, the pic- 
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ture of some great hero or well-known author, 
draws with colored chalk the inevitable flags crossed 
at right angles or puts upon the board some design 
which possibly may or perhaps may not have rela- 
lation to the needs of the children, their life and 
activities, or the industries of the school. 
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When the drawing on the part of the child be- 
comes the natural and free expression of the activi- 
ties and interests of every-day life, and the teacher 
uses this graphic language in the same manner, the 
blackboards will be found constantly in use and 
upon them an ever changing series of drawings. 
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These drawings should be illustrations of the geog- 
raphy, history, literature, nature work or any other 
line demanding their aid. Let them be drawings 
upon which a few moment's time is spent, a free 
sketch illustrating the object or topic, not a picture 
produced by the labored use of chalk and eraser to 
be kept upon the board indefinitely as a bit of dec- 
oration. 

A little practice of a few strokes with the chalk 
and the application of these will be found of value 
to the grade teacher. Let me suggest practice using 
the following strokes and later we will try their 
application in various drawings recommended by 
teachers from several schools. In these illustrations 
use about two-thirds of a stick of soft blackboard 
crayon, using the large end and drawing with the 
side of the chalk. This use of the crayon will pro- 
duce any tone from white to neutral gray. 

No.1. Place the chalk in a horizontal position 
and try a smooth even stroke one or two feet in 
length. 

No. 2. A similar stroke in a graded scale let- 
ting the pressure become less and less toward the 
lower end of the stroke. 

No. 3. Reverse No. 2 hardly touching the board 
at first and increasing the pressure toward the 
lower end. 

If charcoal is used for the lower tones, a very 
satisfactory scale may be produced as in the last 
illustration on Plate 1. 
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No. 4. Combine No. 2 and No. 3 in a single 
stroke. Try all these again and again in a vertical, 
horizontal, oblique and curving direction until each 
can be made in a second or two. 

No.5. Place the chalk in a vertical position 
upon the board, draw downward, gradually twist- 
ing the chalk to a horizontal position. 

No. 6. Place the chalk horizontally and draw 
downward, twisting the chalk to the vertical posi- 
tion. 

No.7. These spots are No. 5 and No. 6 com- 
bined. Try them with a short, quick motion of the 
chalk. 

No. 8. Combine two spots similar to the first 
at No.7. The leaf in outline requires several lines 
while the drawing representing the surface was 
made with two strokes and one line for the mid- 
rib and stem. Try several leaves of different shapes 
using the stroke suggested on this plate. The pond 
lily is drawn with this same stroke reduced. 

No. g. A scale from left to right may be made 
by pressure upon one end of the chalk while mak- 
ing a vertical stroke. Try this is various directions. 
Use two parallel strokes and with a bit of charcoal 
for accent try the trunk of the birch tree. 

No. 10. Use No. 4, Plate 1, in a series of lights 
and darks. This is made by quick pressure at short 
intervals without removing the chalk from the board. 
I have seen this used by science teachers to illus- 
trate vibrations or wave lengths; we will use it 
later for pictorial purposes. 5 
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No. 11. Place the chalk upon the board in a 
horizontal position, move it rapidly back and forth, 
gradually shortening the stroke. Repeat this in va- 
rious positions and directions. 

No. 12. This drawing was made by the use of 
No. 11. Draw first a few lines suggesting the growth 
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of the fern, then add the strokes letting the fern 
dictate the direction, accenting the lighter values by 
a stronger pressure. 


The upper leaf on Plate 4 was drawn by the 
use of stroke No.6, hardly touching the board for 












the gray tones, then adding the white tones with a 
stronger pressure upon the chalk. 
In the next number we will apply these strokes 
in more pictorial drawings. 
FREDERICK WHITNEY, 
Salem, Mass. 
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NATURE DRAWING. 





UTUMN completes the cycle of plant 
life. The seed planted in the spring has 
passed through its phases of growth to 
seed again. The leaves whose develop- 
ment the children watched during spring 
and summer as they unfolded from the 
buds and grew to full vigor, are about 
to give way to new buds which, through- 
out the winter will show promise of 
another spring. 

The seeds are ready to distribute 
themselves, and well provided with 
means for so doing. Pupils will find interesting 
work for brush and pencil, in illustrating the winged 
seeds. They have many suggestions to offer upon 
the problem of aerial navigation. Their wings are 
of various structure and have different methods of 
attachment to the seeds they are to carry, and 
different balance between seed and wing. They fly 
with varying lines of motion through the air. 

The arrangements for the flight of plumed seeds 
furnish equally interesting material for sketching. 
Thistledown can float in the air or skim over miles 
of water, touching here and there without wetting 
its plumes. Dandelion seeds fly vertically, balloon 
fashion. 

Some seeds have springs to throw them. Some 
are furnished with hooks and barbs which enable 
them to ‘‘steal a ride.’’ Fig. 1. 9 


























The myriad seed forms are shaping themselves 
after cunningly devised designs. They show strength 


and ingenuity of construction, great beauty and a 
wonderful foresight of conditions to be met. One is 
reminded of legends of the work of dwarfs who 
toiled at instruments of curious pattern, so exquis- 














itely adapted to the purposes in view that when 
they were put to use, even by clumsy hands, the 
results appeared magical. 

Almost any seed is a good topic for a series of 
sketches. Milkweed pods are common and big 
enough to be seen. They are graceful in shape. 


The short stems have eccentric angles. When one 


























discovers the protection offered to the seeds by the 
spongy structure of the pod in which they are 
packed, as we pack bottles in corrugated paper, 
some suggestion of its texture will probably appear 
in his drawing. 

Later the pod bursts and the ‘‘fish’’ appears 
with dark, well arranged scales and gleaming silver. 
Then the seeds begin to spread their plumes and 
children who have not watched their development 
are likely to draw them thus, Fig. 2, when in reality 
they are like Fig. 3. 

They reach out, seed first and hold by a few 
threads till a breeze comes that can pull them 
away. Such a breeze is strong enough to send them 
on a long journey. A white podful crowding out 
awaiting a breeze is a beautiful sight. A single seed 
with its plume makes a pretty drawing. The 
shapes of the pods are often like birds with wings 
spread for flight. Their color in late fall and winter 
is worth painting. 

Maple seeds furnish material for a delightful 
series of sketches. Their color varies at different 
stages of development. The structure of the wing 
is beautiful. 

The embryo plant is closely coiled in its shell. 
The seed forms are finely balanced, and the wings, 
even the tattered one of the weather-worn veteran 
of many winds, slow in finding a resting place, pre- 
serves to the last the power to whirl the seed. 
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The structure of buds and their firm anchorage 
to the stem offer opportunity for illustrations. They 
vary from such buds as the oak and ash, Fig. 4, 
compact and offering little resistance to snow and 
wind, to the long, slender beech bud, Fig. 5, and the 
hobble bush, Fig. 6, most presumptious of all which 
disregards scale and puts forth half formed leaves 
in the fall, which like the ‘‘sooners’’ in newly 
opened public lands are on hand before their time. 

Such observational drawing as is suggested 
above is especially needed in upper grades and high 
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Figure 6. 


schools, as an accompaniment of nature study and 
botany. 

A photograph of a plant form with all its clear- 
ness of detail is a delightful thing, but as a recorder 
of observations the camera does not equal the pen- 
cil and brush. Not because anything is lacking. It 
is rather because nothing is lacking. The camera 
has little power of elimination or of emphasis. It 
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records everything within focus with equal clear- 
ness. The student, pursuing some line of observa- 
tion, notes this fact and that, now with sharp, accu- 
rate detail, now with suggestive lines. His sketch- 
book shows not all of nature but the things he 
wishes to describe. It is a record of his way of 
thinking and seeing. Nature drawing by school 
pupils will gain an element of great value when it 
includes records of individual observation out of 
doors as well as in. Not drawings of everything 
seen but notes made along some particular line of 
study. 

WALTER SARGENT, 

North Scituate, Mass. 
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THE PERSPECTIVE OF LEAF AND 
FLOWER. 





HE making of a drawing is simply the 
recording of an idea. Ideas of form or 
of appearance in children’s minds are 
usually very vague. Foreshortened ap- 
pearances are not thought of generally 
until special attention has been called to 
them. In drawing leaves and flowers 
everyone knows that children will usually 
represent them as seen from above. 
That is the way they think of them. 
They know their real shape, though in 
nature they are seen foreshortened far 
more often than otherwise. 

Lessons in foreshortening leaves and flowers 
should begin as early as the fourth grade. Each 
child should have an individual specimen —say a 
lilac or some other simple leaf. First direct the 
pupils to hold the leaves between their eyes and a 
window so that the side edges are toward them. 
Then direct them to draw what they see. Few will 
do it the first time. They haven’t the courage. 
Some will tell you that they are afraid if they draw 
the leaf as it looks it won’t look right. 

Now ask the pupils to hold their drawings out 
in front of them in a vertical position, and beside 
the drawings to hold the leaves in the position in 
which they drew them. Stand at the back of the 
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room and see that every pupil is following direc- 
tions. Ask the pupils to nearly close their eyes so 
that they can just see their leaves as dark spots 
against the papers. Comparing the drawing and 
leaf they will begin to understand what shape they 
should draw. Perhaps some of the children will 
have made good attempts at foreshortening the first 
time. If so, commend these, and show them to the 
class. 

The class should then make a second effort. 

After pretty good results have been obtained 
when the leaf is seen edgewise, the pupils should 
try .it with the stem pointing toward them, and 
then afterwards the apex may be turned toward 
them. 

Repeated trials are necessary with each new 
position, but time spent in learning to see and to 
put down courageously what appears in these typi- 
cal positions, is time well spent, and will influence 
all future nature drawing. Brush 
and ink are the mediums to use in 
drawing these silhouettes. 

In higher grades where per- 
spective principles are taught it will 
be useful to refer the foreshorten- 
ing of leaves and flowers to the 
geometric figures. Lessons like the 
following will lead to clearer think- 
° ; . —> 
ing, though in drawing from nature SSS: 
the aim should always be to record 

on Figure 
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fearlessly and with feeling for the individual char- 
acteristics of the particular specimen in hand. 

Have the pupils cut a circle, say three inches 
in diameter. On this circle sketch a daisy from 
memory. Of course it will be more or less conven- 
tional. 

Now turn the circle so that the top appears an 
ellipse. Carefully sketch the ellipse and within the 
ellipse sketch the flower form. See figure 1. 

Next have a square drawn. Within this sketch 
a square flower, the bluet for example. Next study 
it in typical foreshortened positions, first drawing 
the square in correct perspective. 

A triangular mayflower with a triangular leaf or 
flower drawn within and these studied in perspec- 
tive. 

I have said that such exercises will lead to a 
clearer understanding of perspective principles as 
applied to leaf and flower. In drawing from nature 
the aim should be to see how the leaves and flowers 
look. Some pupils are ever ready to subject them 
to Procrustean tortures. They may be made as un- 
comfortable -— perhaps more so-— if forced into fore- 
shortened beds as’ when made to lie unnaturally 
flat. The devices suggested are but helps by the way. 


JAMES HALL, 
Newark, N. J. 





AN APPROVED OUTLINE for SEPTEMBER 
WORK in ALL GRADES. 


wf RIMARY. 
¥p First Year.—Practice free drawing of 
ow . circles at the board. Drawing from the 
a = fall flowers. Select one flower, discuss 
Se its color and growth and draw with 
‘ex. | colored crayons or water colors, from 
memory and with the plant in sight. 





Second Year.— Review the drawing 
work of the first year. Practice such 
drill forms as the circle, straight lines, 
simple and combined loops, etc. Draw 
the fall flowers. 











Third Year.—Review thoroughly the work in 
drawing of the first two years. Practice upon the 
blackboard such abstract curves as the ‘‘curve of 
force’ (‘*sky rocket curve’’), the reversed curve and 
the spiral. Continue the drawing of the fall flowers, 
trying some complex flower, treating it in simple 
masses, e. g., the golden-rod. 


INTERMEDIATE. 


Fourth Year..-By means of drawings, illustra- 
tions, and the plants themselves, interest the chil- 
dren in the beauty of line in the growth of plants. 
Call attention to the grace or vigor of movement, 
the balance of masses and the radiation of parts 
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from the centres of growth; e. g., have the pupils 
sketch the characteristic lines of growth of the 
plantain with different mediums —brush and ink, 
color, chalk and pencil. Discuss the results and 
redraw more than once until the plant is thoroughly 
familiar, and the lines of growth may be drawn from 
memory. Practice at the board the drawing of 
curves which express the grace of movement in 
natural forms. 


Fifth and Sixth Years.—Continue similar work 
adding other native plants, giving special attention 
to leaf forms. 


GRAMMAR. 


Seventh Year.—Make a study of the autumn 
plant forms — fall flowers, woodbine, milkweed, fruit 
upon their branches as the pear, apple, grape, etc., 
giving greater attention than in previous years to 
details of growth. Draw these from memory, noting 
and comparing individual characteristics, using the 
most appropriate mediums of expression. Give 
special attention to balance in the arrangement of 
sheets and to tinted backgrounds. 

Eighth and Ninth Years.—-Continue similar work. 
Try decorative schemes of values and hues sug- 
gested by natural colors. 













































The CRAFTSMAN’S MEMORANDUM. 


EGINNING the work of another school 
year we salute you—-salute one another, 
and with a warm, firm hand-clasp, and 
a cheerful hopeful heart, look into each 


other’s eyes. 


$ This is a great time in which to 
live—things are coming to pass which 
~ | make for righteousness and peace. Every 

—_ teacher has the high privilege of partici- 
pating in those words and works which are to 
bring in the new day. 


; a 


Let us take up the work of the year with our 
faces toward the morning, thankful for health, for 
work, for an opportunity to serve the coming race 
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Of those that, eye to eye, shall look 
On Knowledge; under whose command 
Is Earth and Earth’s, and in their hand 
Is Nature like an open book; 


No longer half-akin to brute, 
» % For all we thought and loved and did 
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And hoped and suffer’d, is but seed 
Of what in them is flower and fruit. 


September is the month whose sign is The 
Scales. It is the time for weighing, judging justly, 
doing justice; a time for considering what to teach 
and how to teach and whom we are teaching. Hav- 
ing considered honestly, let us not reconsider when 
too late; in other words, let us this year think first, 
do our best, and then cease regretting and worrying. 


Let us begin this new school year with certain 
well defined convictions: 

I. Beauty is not the result of chance, luck, ac- 
cident. Beauty arises through conformity to law. 
There is no excellence in art apart from thoughtful 
and sincere effort towards an ideal, and that ideal 
is Beauty. Each task in drawing is a problem, 
whose correct answer is Beauty. The principles of 
beauty must be known that successful work may 
be done in every grade. The knowledge is just as 
essential in the kindergarten as it is in the high 
school or the studio. The richest stores of learn- 
ing and the ripest experience are none too good for 
little children to find in their teacher. The aim of 
28 

















The Applied Arts Book is to bring the best to 
the teachers of every grade. 

II. The Principles of Beauty, however stated, 
may be reduced to three, defined concisely by Dr. 
Ross as follows: 

Balance — Consistency in forces or attractions. 

Rhythm = Consistency in movement. 

Harmony = Consistency in character. 

By these three every work of art may be tested, 
a drawing of a spray, a design, a painting, a piece 
of sculpture or architecture, a poem, a dance, a 
musical composition or a drama. A teacher ought 
to know when a thing is beautiful, as surely as 
when a problem in arithmetic is solved correctly. 

III. Whatever is attempted, the children shall 
work intelligently. For instance in making a drawing 
of a spray the reasons for each step may be known: 

1. The particular plant is to be selected for its 
appropriateness to the season, for its relation to 
other school work or for its beauty. 

2. If the plant is too large the most character- 
istic and beautiful part will be selected. 

3. The aim being beauty, the most beautiful 
aspect of this selected part will be chosen for rep- 
resentation. 

4. The drawing will be placed on the paper in 
keeping with the natural position of the plant, and 
so that its long axis shall be consistent with that 
of the paper. 


5. The shape and size of the enclosing frame 
will be determined by the spray to be drawn. 

6. The medium chosen shall be that which 
most readily lends itself to the expression of the 
thing to be expressed, which is consistent with the 
character of the thing. 

7. The drawing shall be placed within the en- 
closing form in such a way that the suggested space 
divisions may be rhythmic in measures. 

8. The drawing shall be so handled that there 
may be a dominant element, one part first in im- 
portance and all others subordinated to it, rhyth- 
mically. 

9. The initials, or other text, shall be added 
where the balance of the sheet will not be des- 
troyed and in a color consistent with the drawing. 

10. The color of the enclosing lines must be 
consistent with the drawing. They may well be a 
repetition in a minor key of some color already 


used, or a neutral. 


Let us begin the new school year with certain 
firm resolves: 

I. I will not require of pupils what I cannot 
do myself, or at least appreciate when done. If I 
am ignorant I will learn, if I am unskilled I will 
practice. 
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II. I will direct my pupils’ attention to beauty 
every month by means of a quotation written upon 
the blackboard, to be copied in the pupils’ best 
handwriting in the best place on a sheet containing 
an appropriate drawing or illustration. The whole 
shall be a study in beauty. Paper, arrangement of 
elements, including pupil’s name or initials, color 
scheme, workmanship, shall all be as near perfect 
as possible. 

III. If The Applied Arts Book helps me I will 
write to the editor and say so; it will cheer him. 
If it ought to help me along any particular line and 
does not I will write about that too; it will help 
him to improve the Book. I am an intelligent 
human being with a head of my own, otherwise I 
would not be teaching. Every brain counts one in 
this world. ‘‘It takes all the folks in the world to 
know all there is known!”’ 


oh 


A word to supervisors of drawing. We should 
be glad to receive a copy of your course in draw- 
ing, that we may print some of the good things 
therein for the benefit of others. 


4 


The Craftsman, published monthly by The 
United Crafts at Eastwood, N. Y., is worth the 
31 
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careful study of every teacher of drawing or man- 

ual training. Each number contains an essay upon 

an important subject; for example, William Morris, 

John Ruskin, The Gilds of the Middle Ages, Tex- 

tiles Old and New, The Gothic Revival, Beautiful 

Books, etc. Not the least interesting pages of The 
Craftsman contain illustrations of furniture made in - 
The United Crafts workshop. 


Y Ax 


“Yl 
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Box No 


“Standard” Water Colors 


These Water Colors are ‘‘Standard” because they are based on the Solar Spectrum. 


13. 





Here is a list of our best-selling boxes:— 






No. Ai. Eight pans of semi No. 9. Nine tubes of moist 
moist color, Red, Orange, Green color, six Standards, Warm and 
Blue, Violet, Warm Gray and Cool Gray, and lamp black, 90c. 
Cool Gray, with brush, 25c. No. 10 Photograph Colors 

No. 6. Eight cakes, same as The six Standards, Brown and 
sortment of colors,and brush,25c. Chinese white, with brush, 25c. 

No. 8. Four large cakes, Red No. 11. Ten pans, semi-moist 
two Yellows, and Blue two artist's colors for High Schools 

—— brushes, 20c. assorted to order, with brush, 50c. 

No. 13. Four pans, Red, two No. 12. Same as No. 11, with 

Yellows,and Blue,and brush,20c. only five pans, 30c. 


SEND FOR PULL PRICE LIST. 

Among our Books for Teachers we publish Cardboard 
Construction, by J. H. Trybom, Superintendent of 
Schools, Detroit, Mich. It is a practical book for work 
in this popular occupation. Price, cloth, $1.00. 


Milton Bradley Co.,Springfield, Mass. 


New York Philadeiphia Atlante San Francisco 








NEW ENGLAND AGENTS 


- dL. HAMMETT GO, 116-120. SUMMER STREET,” BOSTON 


Guildsmen will confer a favor by mentioning The Applied Arts Book when writing to advertisers 

















COMPETITION No. @. 











The Applied Arts Guild 


| | 


Open to all Grammar School and 
High School Pupils in the 
United States. 


€> 


AWARDS. ‘ \ I hs 
Kirst P1 
Se i AY \ \ 
( pet I -t S | 
I t Pr 2 
se rd Prize, 1 Applic Arts I k Vea 
SUBJECTS. Autu t nts fruit on the brat 
MEDIUMS. Pencil, pen ar nk r brus nd ink rhe drawit 
may be made n ne. tw r more tones. light and sha 
silhouette if imk 1s ust be k India ink 
PAPER. Drawings are t p fe upon paper al ‘i o 
CONDITIONS. Ea ! ing is t e signed with the name or initia! 
lo ite:—Cementiiien A 1 tag ge pee ; 
; of 7 
5 ¢ i Ar ‘ 
Drawings not retaine ‘he Geitd as anecilied oe 


ed they are accompanied by return postage 


All Drawings must be received at the Guild Office on or 
before Novernber 15, 1902. 


e> 


The Applied Arts Guild, Worcester, Mass. 





Guildsmen will confer a favor by mentioning The Applied Arts Book when writing to Advertisers 

























THE APPLIED ARTS GUILD 
COMPETITION No. 3. 





The School Grounds 


Photographic Competition 


<r 


The Guild wishes to publish in The Applied Arts Book photographic 
reproductions of some of the many artistic school grounds which are to 
be found in this country. Your school grounds may be very interesting 
suggestive to some teacher a thousand miles distant—you are cordially 
invited to enter this competition 


AWARDS, First Prize, $3.00. 
Second Prize, $2.00 
Third and Fourth Prizes, The Applied Arts Book for One 
Year. 


SUBJECTS. The school grounds as a whole, ora chosen 
part, as a walk, a gate, the entrance toa building, etc. 


REPRODUCTIONS. No blue prints will be considered 
Black and White prints are preferred. The photographs 
must be at least 34 by 44 inches in size. They may be 
mounted or not. They must be carefully packed for 
mailing, damaged prints cannot be accepted. 


CONDITIONS. Each photograph is to have written on the 
back, “Competition No. 3,” the name and address of the 
sender, andthe subject of the photograph. All photo- 
graphs submitted are to become the property of the 
Guild. Any number of photographs may be sent in by 
one person 


All photographs must be received at the Guild Office not 
later than November 15th, 1902. 


VY 


The Applied Arts Guild, Worcester, Mass. 











Guildsmen will confer a favor by mentioning The Applied Arts Book when writing io advertisers 
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UGSBURQ’S 
DRAWING 


An Entirely New System of 
4 DRAWING FOR SCHOOLS 


THE SPECIAL MERITS of the system are 
1. Directness and Simplicity. 
2. Usableness by the average teacher and pupil 
3. A practical and not theoretical treatment of the subject. 


The System Consists of three books—Book I1., Book I. and Book III 
—Price 75 cents each—containing over 2,000 drawings, illustrating every 
phase of the work. 


BOOK |. is a Teacher’s Hand Book, showing simple and effective 
methods of teaching drawing in the first, second and third grades; that is 
to pupils of six, seven and eight years of age 


BOOK Il. presents a regular course in Free Hand Drawing for pupils 
of the fourth, fifth, sixth, seventh and eighth grades. This course is in- 
tended to lay a broad and firm foundation in the art of graphic represen- 
tation, after which, any 

the pupil 


BOOK Ill. contains short yet complete courses in brush drawing 


water-color work, pen drawing, chalk modeling, drawing the human 
head and figure, designing and mechanical drawing 


special branch of drawing may be followed by 


PRACTICE BOOKS. 


Price 15 cents each, $1.50 per dozen. 


In the system there is also included a series of practice books for 
pupils, containing an abundance of blank paper for practice purposes 
and on each fifth leaf of the several books is an outline of the work for the 
following week. T 
of simple drawings show the 


practice book is arranged t 


hese outlines tell the pupil what todo. and by 
pupil how the work is t 
» cover one-half year 


means 
be done Fach 


and all are uniformly 
graded for each year 





PUBLISHED BY 


EDUCATIONAL PUBLISHING COMPANY, 
DEPT. 1, 50 BROMFIELD ST., BOSTON. 








Guildsmen will confer a favor by mentioning The Applied Arts Book when writing to advertisers 
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THIS HANDSOME 
HALL CLOCK $295° 


Sent, treight prepaid, on receipt of 
price, to any point in the VU. S. 


Constructed of polished cherry, mahoganized, 
or polished, selected oak 

Hall Clocks have heretofore ranged in price 
from 350.00 to 31,000.00 

We will sell this beautiful Colonial timepiece 
exactly like photograph, directly into American 
homes, charges prepaid, from our factory at the 


Low Price of $29.50 


Up tothe present time a first-class hall clock 








ata popular price has been unknown. 
An ornament to any room, hall or staircase 
i Height. 7's feet Depth, 11 inches. Width 
Size ioinches. Weight, 15 pounds 


Etruscan ornaments, solid cast brass, 
Ornaments polished. Top ornaments, brass and 
silver 

Can be furnished without ornaments 
if desire« 
leors French, extra heavy 


Both 
Crystals polished beveled crystals 


‘ 12 inches square, black Arabic figures on 
Dial cream ground, corners rich crimson, illumin 
ated by neat gold scrolls 

Eight day Polished brass visible 
Movement pendulum. Strikes hours and half- 
hours on soft-toned gong First-class; accurate 


Guaranteed to keep perfect time. 
State if oak or mahoganized cherry is wanted. 
We refer to any commercial agency. Remit to 


Ithaca Calendar Clock Co. 


. B. ITHACA, N. Y. Established 1865. _ 
Makers of the world-renowned Ithaca Calendar Clocks. If interested in 
Calendar Clocks send for catalogue 
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Spencerian Steel Pens. 


Nearly fifty years ago the Spencerian No. 1 College Pen 
was adopted by the expert and professional writers as the 
Standard and is THE BEST today. 

Other numbers have been added to the series for pen 
drawing and commercial use 

f you wish to select a pen suitable to your writing or 
drawing send 6 cents in stamps for a sample card of 12 pens, 
different patterns 


SPENCERIAN PEN CO., 349 Broadway, New York. 





Worcester Art Museum 


School of Instruction 
Courses in Drawing, Painting, Water Color and Design 


INSTRUCTORS 
PHILIP L. HALE, Boston JoserH De CAmpP, Boston 
JEANIE LEA SOUTHWICK, Worcester 
Tuition, $15 a term, admits to all classes. Address Mrs. Mary IL, 


Mitchell, Worcester Art Museum 








Ready for Delivery 


A Very Limited Number of Bound 
Volumes of The Applied Arts 
Book, Volume I, 1901-02. 
SO 
The Book is very daintily bound, with a special cover design 
by James Hall of Springfield, Mass., ( Jacques, Guild-Craftsman. 


THE PRICE is Three Dollars, Prepaid; to Guildsmen, 
$2.50, Prepaid. 


The Applied Arts Guild, Worcester, Mass. 
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SUPPLEMENT TO THE APPLIED ARTS BOOK, 
SEPTEMBER, 1902 








Nature Drawing 





Constructive Drawing 


Varied in Primary Grades) 











Grade SEPT. 


Fall Flowers 


| Spectrum Colors 
+ 


Fall Flowers 
Drill 


upon simple 
curves 


| 
Fall Flowers 
Drill upon abstract 
curves 
. 


Fall Plants 
Characteristic 
growths, curves. 
. 
| 
Fall Plants 
\| Values in scale 
. 


ven Plants 


Fall Plants 


Foreshortening of 
plant forms 
Valuesin scale re- 
lation 


ruits on branches 
=e ne onan § rms 
or uty of detail 
ith tit ited ground 


Fall Plants 


VIII,“ a 
s forms 
avi geet eaten 
le relation 


Rana Plants 


| I | its on branches 
s and values 
in scale relation 
Dec orative arrange- 
me backgrounds 


Architectural 


OCT. 


Autumn 
Leaves 


Spectrum colors 


Autumn 
Leaves 
} 


Tints and shades 


Autumn 


Leaves 
Hues 


Typical Trees 
Single tree arr. in 
oblong, silhouette. 


Typical Trees 
Single tree in 
oblong, sky and 
hill. Values in 


scale relation 


Typical Trees 


arr in oblong wit - 


} 


sky, sea, hill Val s 


in scale relati 


Landscape 
Composition 


Hues and valu 


scale relation 


Landscape 
Composition 
Ill tion in 


Landscape 
Composition 


Illustration 
color 


masses 


NOV. 


Geom. Figs. 
and Lines 


Th —— ng 
Illustrations 


Geom. Figs. 
and Lines 


Thanksgiving 
Illustrations 


Abstract 
Curves 


Thanksgiving 
Illustrations 


Rev. Geom. 
Figures, etc. 


Practice work 
with ruler 


Rev. Geom. 


Figures 
Alphabets. 
Working drawings 
I'wo dim.—full size 


Rev. Geom. 


Figs., Lettering 


Geometric pre 


»blems 
Working drawings 
Two dim. to scale 


Geometric 
Problems 


Working drawings 


rhree dim 
Oo views 


Working 
orewengs 


rhree views 


ensions 






Working 
Drawings 


Sections 


ill 


DEC. 


Christmas 
Work 


in constructive 
lesign and 
ustrative drawing 


Christmas 
Work 


Christmas 
W ork 


Christmas 
Work 


Design, 
and 
gifts 


Christmas 
New Year 


Christmas 
and New 
Year Work 


Christmas 
and New 
Year Work 


Christmas 
and New 
Year Work 


Christmas 
and New 
Year Work 


JAN. 


Animal or 
Figure 
Drawing 


Animal and 
Figure 


Animal and 
Figure 


Constructive 
Design 


Constructive 
Design 


Constructive 
Design 


Constructive 
Design 


Constructive 
Design 


Constructive 
Design 





EXTRA 


SUPPLEMENT TO THE APPLIED AF 








ing 





Object Drawing 


Varied in Primary Grades 





Design 





_— 
AN. FEB. MAR. APR. MAY JUNE 
nal or Constructive Toys and Spring Spring Applied 
gure Work for Feb. Objects Flowers Flowers Design 
; 14 and 22 associated with Order—repetition Order—repetition 
bwing Draw toys, etc child life in border. in border 
Early spring plants 
1al and Constructive Toys and Spring Spring Applied 
gure work appro- Similar Flowers Flowers Design 
priate to Objects psy ma Order—re petition 
season over a surface over a surface 
1al and Constructive Toys and Spring Spring Applied 
gure work appro- Similar Flowers Flowers Design 
priate to Objects Order—bilateral Order—bilateral 
units, surface units, surface 
season repetition. repetition 
tructive Vegetables Common Spring Spring Applied 
sign aa oman Objects Flowers Flowers | Design 
Compositions Rhythm. Rhythm 
tructive Vegetables Common Spring Spring Applied 
esign and —— Objects Flowers Flowers Design 
Scale relations of Consistency in Consistency in 
values measures measures. 
tructive Principles Compositions Spring Spring Applied 
i Half-sphere, all objects); balance ; 
esign positions of seler calees. . Flowers Flowers Design 
Exercises in balance, Exercises in balance, 
rhythm and harmony.|rhythm and harmony. 
tructive Principles Compositions Exercises Exercises Applied 
; Cylinder, all objects); balance in balance, rhythm, in balance, rhythm ; 
esign positions of value and hue . and harmony and harmony. Design 
tructive Principles Compositions Exercises Exercises Applied 
i Cube, square prism objects); comple- in balance, rhythm | in balance, rhythm ; 
esign and plinth, all mentary colors and harmony and harmony Design 
positions, 
tructive Principles Compositions Exercises Exercises Applied 
esign rriangular ard Complementary in balance, rhythm in balance, rhythm Design 
and harmony it 


hexagonal prisms, 
all positions 


groups of color 


ang harmony. 





PPLIED ARTS BOOK FOR 


SEPTEMBER, 


1902 

















FOR FALL WORK 


Na TORE 


THE SECOND GUILD FOLIO 


A collection of ten large prints, fac-simile reproductions of pencil, 
charcoal, wash, water color and pen and ink treatments. Each print is 
accompanied by descriptive text a the method of procedure, 
principals of composi , and the like, envolved. Character of mediuin 
and method of handling are all appropriate to the subject studied. 

The prints are within the Possibilities of the Schoolroom because 
they have been made by those who are in close touch with school work. 
bias, | are the products of Head, Heart, Hand and E rience. 

othing published for the schoolroom work in Nature Drawing 
approaches this folio in practical usefulness and inspiring help. 





THE PLATES ARE AS POLLOWS: 


I, Cucumber Vine. Pencil drawing in outline, with careful study of 
details, by genes met rane Vins tenet Guild-Craftsman. 
Il. Branch of Pencil drawing nn light and shade, by 


Nathaniel i. Lee (issen) Guild-Craftsman 
cntela Pencil doatingy | in light and shade, by Fred 

Hamition B — oMeg Guild-master. 
stle. fom ond ink drawing in light and shade, by Jacques, 
aR eS 

Vv. Stelk of Milkweed. Monochrome wash in two values, with 
pencil outline, by Jacques, Guild-Craftsman. 

VI. Acute h with Pruit. Monochrome wash in broad masses, 
by Nathaniel L. Berry, (Essex) Guild-Craftsman. 

Vil. Wild Carrot. Monochrome wash in two values on middle tone 
« y, (Japanese treatment), by Henry Turner Bailey, (Kent) Guild- 

raftsman. 

VIII. Golden Rod. Water color drawing in simple masses, by 
Kent, Guild-Craftsman. 

IX. Mattein Stalks. Water color drawing of appearances, a study 
of seasons (1900-1901), by Frederick Whitney, Ganson) Guild-Craftsman. 

x. ushroom, Water color drawing ecorative treatment, with 
color analysis, by Janson, Guild-Craftsman. 





Price, Seventy-Five Cents, Postpaid. 
To Guildsmen, Sixty-Five Cents, oe re To Setente. oe EY Cents 


oe tr Os eee by the 
purchase THESE PRICES AR NET. - 


Get yur sca! come lack en in or shal 
The folio is already in use in many cities and towns. 


The Applied Arts Guild, %o2csr: 
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PRESS OF GILGERT G DAVIS WORCESTER, MASS. 




















FOR THE 
BLACKBOARD 


‘And ’tis my faith, that 
every flower enjoys the air 
it breathes.’’ 


WORDSWORTH 





** Every astor in my hand, 
goes home laden with a 
thought.”’ 

EMERSON 


‘* Flowers are the sweetest 
things God ever made and 
forgot to put a soul into.”’ 


BEECHER 




































































